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A SURVEY OF THE NARRATIVE DISCOURSE IN "ZAT AL-
SOVAR FORT" STORY IN MASNAVI BASED ON PROPP'S
MORPHOLOGY THEORY.

Maryam Hojatipour1 and Mehdi Mohammadi nia®*

L.

Abstract: In Narratology, story narration is the world based on language. The mind of a writer is
recognized as the creator of this story world and the language is the tool to narrate them. The world
narrated in the story is formed based on its similarity with the real world and based on human
communication. Indeed, the story narration is based on a definite structure in which the events
are depicted as cross sectional and narrative discourse is used to explain the events in the stories,
biography, etc. The necessary of exact understanding of Masnavi stories to detect the hidden facts
and realities requires some studies viewing them differently. In this study, besides the analysis
of Masnavi story based on Propp view, some of story elements such as function, personality and
narration method are evaluated to analyze the comparison of this narration with Propp model.
The results of present study show that in this narration as a three- movement narration, the
first movement consists of 11 functions and 2 elements. According to Propp, elements are not
considered functions and the beginning scene and motivation are not functions. This movement
is started with the function of going and is ended with reaching. The second movement consists
of 5 functions and it starts with the function of lack and is ended with defeat. The third movement
consists of 6 functions starting with news and is ended with defeat. Departure, interdiction,
violation of interdiction, villainy, lack, defeat, reconnaissance, delivery functions with two
repetitions have the highest frequency. Although most of the functions of Propp exist in Masnavi,
in this narration, we don’t consider the sequence of functions based on the sequence presented
by Propp. According to Propp, interdiction, violation of interdiction, delivery, reconnaissance,
trickery and complicity are the initial functions and they are emerged before the rest of functions
but in this story, departure is occurred before interdiction and trickery and villainy and lack are
occurred before reconnaissance. Generally, the results of this study show the consistency of “Zat
Al-Sovar Fort” with Propp morphological functions and the sequence of the Propp functions
can be considered with some changes in this story. The views of Propp in the story analysis has
relative efficiency but the analysis of Masnavi stories requires some changes in it.
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INTRODUCTION

Masnavi Manavi is a mystical set including six books and 26 thousands of verses.
This book consists of 424 short and long stories as interrelated as Labyrinth and
states the story of human difficulties to attain God by allegory. This book is one
of the best Persian mystical books regarding the wisdom of Iranians after Islam
as written in 7th AH by Jalaledin Mohammad Balkhi (Molawi). Masnavi book is
written in the form of poem and it is also the name of the book.
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Stories are major part of mystical prose and poem. Story is a type of narration among
people and it consists of a great treasury of traditions, beliefs, forgotten cultural and social
issues of Iranian tribes. The stories of Masnavi Manavi are full of great experiences in the
deepest sensory layers to transfer message and share the knowledge of our ancestors with
the future generation in the history. To perceive these books, their analysis is necessary.
One of the functional methods to recognize and study the stories is the analysis of its
structure. The researchers have found that each story consists of elements making its
structure and by the identification of this structure, we can reach the building of story.
Among these scientists, Russian theorists have achieved important results. One of the
most important achievements of Russian formalists is the analysis of literal forms as
considered less on that time. They published important works on recognition of these
forms, namely folklore stories and children stories and Russian folklore arts. Perhaps,
August Wilhelm Von Schlegel was the first who raised folklore and children stories as
“literal genres” but we should consider that based on the structure of these works, the
application of advanced methods of linguistics was increased as Bogatty Riff, Oskar
Timof and Veladimer Propp consider the classification and recognition of the structure
of folkloric stories as the main issue of their work. The most important research in this
regarding is the work of Veladimer Propp [1].

In the present study, the theory of Propp is examined in the story of “Zat Al-
Sovar Fort” in Masnavi to show this structure in Masnavi and detect the differences
and similarities of Masnavi narrations with the common narrations.

II. STUDY QUESTIONS
Any research is carried out for scientific response to the exact question or questions
involving the mind of the researcher or a group of people in society.

The present study attempts to respond the following questions:

1. In the plot of “Zat Al-Sovar Fort” story in Masnavi, can we observe the
detected functions by Propp?

2. Can we find the seven types of characters introduced by Propp in the
narration “Zat Al-Sovar Fort™?

3. Isthe type of moves and their composition in the narration “Zat Al-Sovar
Fort” consistent with the movement model of Propp?

4. Isthe manifestation of functions in Masnavi story consistent with Propp model?
5. How is the narration method in Masnavi stories?

III. THEORETICAL BASICS OF STUDY

A. Discourse and story

The term discourse is based on the French term “Discourse” and Latin “Discursus”
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as speech, discussion or “Discursum” meaning procrastination and denial. This term
in its evolutionary trend is referred to a coherent form of speech and written form.
In Persian language, it is the combination of the gerund say” Said” and “Man” and
by adding the suffix “Man” to say, the term “say” is out of its general meaning
and accepts special space and this combination is turned into noun and by being
converted to noun, it is referred to something that is manifested externally. It is
worth to mention that this term has other equivalents in Persian as speech, word.
Discourse is a term that is applied widely in different fields including sociology,
philosophy, linguistics and anthropology and different theorists and philosophers
have raised different theories about the role, range, concept and its function and
various views have been presented about it. In linguistics, the linguistic units bigger
than sentence are called “discourse”.

B. From formalism to narratology

The Russian formalism as one of the literal critics with special view to literal
language has made considerable changes in literal theories. Besides the important
role of formalism in development of structuralism, with an emphasis on the coherent
view on literal works, attempts to identify the methods of literal creation. The
formalists were the first who considered literature as the form of speech art and
consider the analysis of literal language as the distinctive feature of literature. They
raised the concepts of literal structure and literal searching, these concepts were
converted to the poetic structuralism (Mekarik, 2011:207).

C. The effect of structuralism on narratology

Structuralism is one of the linguistic theories with its considerable effect on literature
namely narratology. This approach considers various scientific fields and the existing
phenomena as a set consist of interrelated elements.

Structuralism was started of the distinction considered by De Saussure in 1970
between Langue and Parole in linguistics and then it was developed to other fields.
According to De Saussure, language is the fundamental system and parole is the
application of this system or speech action. The narratologists have entered this
distinction into literature and they considered literature with a fundamental level
including the narration or basic system [2]. As the structuralists followed the smallest
meaningful units called “morpheme”, to study grammar, the narratologists attempted
to find the smallest narration unit to study narration command. The narratologists
found that basic narration units (smallest component of each narration) should be
found in all story works as all texts, speech or written are based on Grammar as
creating unlimited set of texts. Thus, narratologists attempt to find the basic narrative
units and their composition rules. Scholes [3] considers the reason to use such
method as the belief of narratologists in this reality that the study of the structure of
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literal works provides a ground for systematic comparison and improves the process
of perception of literal works. Generally, the structuralists have attempted to find
coherent structures at global level (universal elements of narrations) for different
types of narrations as applied on different narrative types.

D. The studies and theories of Veladimer Propp

Considering folklore stories has been started in the early 19th century. The theorists
in different countries have studied and collected folklore stories by different
methods. Grim-Vilhelm and Jackob brokers were the first theorists who collected
German stories and published in 1812-1814. They collected their stories of verbal
narrations and from the story tellers [4]. Grim brothers believed that folklore stories
were the remaining of old myths and believed that we can renovate the myths of
old gods and heroes of these stories (Ibid).

Before Propp, other researchers such as Veselovsky, Russian folklore theorist
started such researches and Propp followed Veselovsky works. Later, other
researchers including Andre Jolles in Germany (1930) and Lord Raglan in England
(1936) carried out some studies for structuralism of stories and legends [3]. The
difference between the works of Propp and his works was his complete research
of scientific methodology in the structural rules [5].

He made much effort to show how his 100 stories were the different forms of a
fundamental draft. Propp evaluated a set of 100 legends with similar composition,
structure of “king of stories” [3]. Propp summarizes the stories as only the actions
of personalities are considered.

DIFFERENT TYPES OF FUNCTIONS IN THE MODEL OF PROPP AND THEIR
TITLES

Definition Functions No.

One of the members of a family absents himself

Absentation
from home.

Interdiction An interdiction is addressed to the hero. 2

Violation of interdiction | The interdiction is violated.

Reconnaissance The villain makes an attempt at reconnaissance. 4

. The villain receives information about his
Delivery victim 5

The villain attempts to deceive his victim in
Trickery order to take possession of him or of is 6
belongings

Victim submits to deception and thereby

Complicity unwittingly helps his enemy.
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The villain causes harm or injury to a member

Villainy of a family 8 A
Lack /desire A n}ember of a family .lacks something or 3b
desires to have something.
Misfortune or lack is made known; the hero is
Meditation approached with a request or command; he is 9
allowed to go or he is dispatched.
Beginning The hero agrees to or decides upon 10
counteraction counteraction.
Departure The hero leaves home 11
. . The hero is tested, interrogated, attacked etc.,
First function . . .. .
which prepares the way for his receiving either a 12
of the Donor .
magical agent or a helper.
The hero’s The hero reacts to the actions of the future 13
reaction Donor.
Prov.1510n ofa The hero acquires the use of a magical agent. 14
magical agent
Transfer from another Hero is led to the whereabouts of an object of 15
land/guidance search
Struggle The hero and the villain join in direct combat 16
Branding The hero is branded 17
Victory The villain is defeated 18
Liquidation of lack The initial misfortune or lack is liquidated 19
Return The hero returns. 20
Pursuit The hero is pursued 21
Rescue Rescue of the hero from pursuit 22
Unrecognized arrival Unrecognized, he arrives home or in another 23
country
Unfounded A false hero presents unfounded claims 24
claims
Difficult task A difficult task is proposed to the hero 25
Solution The task is resolved 26
Recognized The hero is recognized 27
Exposure The false hero or villain is exposed 28
Transfiguration The hero is given a new appearance 29
Punishment The villain is punished 30
Wedding The hero is married and ascends the throne 31

Propp also concluded that all the characters could be resolved into 7 broad

character functions in:
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The villain

The princess

The donor or predictor

The helper or friends of hero

The dispatcher sending the hero to mission
Villain

The false hero.

Generally, this approach allows Propp to summarize 100 stories in the
framework of a unified story [6].

NSk L=

According to Propp, the composition of moves is manifested by one of the
following forms in the stories (in the charts, A,W show start and end of moves):

1- Two-move stories
a. Simple: In these stories, two moves follow each other.
o AW 20 AW

b. Complex: In these stories, the second move is located at the middle of the
first move.

I A el W
2. A—mW

2-Three-move stories

a. Simple: In these stories, three moves come consecutively.
. obem—mk W 2. A—W 3.A

b. Complex

First type: In these stories, before the end of first move, two other moves
follow each other.
I A e e —W

2. A—0mm« W 3 A——W

W

Second type: In these stories, after the end of first move, the second move starts
and before its end, the third move is added.

e
2. A e - W
3. A—W

3-Four-move stories
These stories have not simple composition as:

First type: In these stories, before the end of move, two new moves come after
each other, then the first move is continued and before its end, the fourth move is
added.
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JLA — - e —W
2. A W3. A W

4. A W

Second type: In these stories, two new moves are at the middle of the first move
and after the end of first move, the fourth move is added.
lA—— e —W

2. A—W3. A—W 4A——W

Third type: In these stories, we observe the presence of two heroes as separated
after the end of first move and at the middle of second move. Before the end of
second move, the third move comes and then the fourth move is added. At the end
of story, the heroes attain each other and the second and fourth moves are finished
together.

o A W

4-Five-move stories
These stories have two complex forms.

First type: In these stories, before the end of first move, four new moves are
manifested. The third, fourth and fifth moves are at the middle of second move.
A e e e

2.A

3. A—W 4. A—W 5. A—W

Second type: In these stories, at the middle of the first move, the second move
is started and both are ended together. Then, the third and fourth moves start and
before the end of fourth move, the fifth move comes.

Propp classifies the story moves based on content and subject. Thus, after the
division of story moves, Propp raises a chart of composition of functions. According
to Propp, all moves of story are consistent with one of the following charts:

1- If we add all charts including the struggle and victory function H-I under
each other, the following chart is achieved:
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(ABCDEFGHIJIK PrRSLQEXTUW)

(ibid, 205)

2-  All charts consisting of difficult task function (M-N), give the following
model:

(ABC DEFGLMINK PrRSEXTUW) (ibid)

3- If we observe struggle, victory and difficult task functions in a story, this
chart is observed:

(ABC FH-IK LM-NQE XU W) (Ibid:206)

4-  Of all charts not including difficult task, struggle and battle, this chart is
achieved:

(ABC DEFGK PrRSQEXTU W) (Ibid, 207).

According to Propp (Ibid, 210-211), although there are some deviations in the
chart of combination of functions, these deviations are merely an inverse sequence
and they have not violated the principle sequence of function and new sequence
is not created.

The effect of the importance of studies of Propp is manifested for the researchers
of narratology field namely, he is the pioneer of this field. The theorists who were
active in narratology after Propp criticized his method and believed that his method
had some shortcomings. Propp believes [7]. that the morphological and structuralism
approach in the study of stories should be reducationalism and it means that we
should consider only the basic elements of each story and minor factors should
be ignored. Thus, in Propp method, the features, attributes and other features of
the heroes of story should not be analyzed and the social and cultural textures of
stories are put together. It is worth to mention that Propp [4] was aware of these
issues and considering them. However, he believed that these issues were out of
the specialization of the morphology researcher.

IV. REVIEW OF LITERATURE

Various researches have been carried out about the narratological analysis of literal
and religious texts and we cannot refer to all of them. For example:

“ An introduction to the study of narration and narration study. The writer in
this paper believes that in narratology that is a new field, the theorists consider
narration as a tool to transfer knowledge and define its broadness wider than the
past. Narratology is based on the analysis of narration namely the different types of
narrators and other various items and it is associated with the European structuralism
as a modern theory. In this study, the writer defines narration, function, nature and
the historical background of narration and introduces some new theories in which
different types of narrations are evaluated.

“Poetical morphology of the story of Leili and Majnun of Nezami based on
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the fairy tale of Veladimer Propp (Masume Shasti, 2015). The writer attempts to
show that how much the Propp theory is consistent with these stories. He evaluated
the narrative structure of “Leili and Majnun” and found that we can observe the
sequence of required functions of Propp in the poetical stories of “Leili and Majnun”.

The morphology of story of Leili and Majnun of Jami” (Saeed Zohrevand,
2014) and the author evaluated the analytical model of Propp and examined the
special role of Leili and Majnun story of Jami and then by the evaluation of the
sequence of functions and their relationship classified the structural elements of
this narration to show its morphological structure.

“The functions of Homay and Homayun based on the theory of Veladimer
Propp”(Adl Parvar, Farzi and Dehghan, 2016). In this study, the researcher evaluated
“Homay and Homayun” of K hajavi Kermani in terms of morphology of Propp.
In the study, the functions of Propp were used in the mentioned story to show how
much the theory of Propp is consistent with it. The results of this study show the
consistency of the story of Homay and Homayun with the morphological functions
of Propp and we can observe the function sequences of Propp with some changes
in this story.

The analysis of “Khorshid and Jamshid based on the theory of Propp” (Ebrahim
Vashaghani Farahani, Leila Hashemian, Maryam Rahmani, 2014). The authors
found that only 12 functions of 31 functions of Propp can be considered in which
these functions are repeated in the story of twice or more. Also, in some cases, this
structural formula is moved and we can refer to some cases in the morphological
analysis of this story. Other analytical items in this story as consistent with Propp’s
model are the characters of story and each one with its special function is consistent
with the theory of Propp and based on their functions in the story, they accept two
roles.

“The narrative structure of story in Masnavi”’(Behrooz Mehdizadefard, 2013).
Besides the evaluation of the general chart of narration in Masnavi stories, the author
found that the general chart of narration structure in Masnavi stories is based on
a simple plot and believes that receiving the statistic and ups and downs of story
in Masnavi requires that we can define the narrative and non —narrative verses. In
addition, the perception of Labyrinth narration (story into story) leads to a deep
perception of narration.

The only source as associated directly to the subject of our study is the study
“Morphology of Zat Al-Sovar Fort “in Masnavi according to the theory of Veladimer
Propope [8]. After the examination of the story of Zat Al-Sovar Fort, the authors have
found that the number of functions in the story is as this story is consistent mostly
with the model of Propp. Based on the criticism of review of literature, performing
a comprehensive study analyzing the Masnavi story based on Propp’s morphology
theory is necessary and this is the subject to be analyzed in this research.



648 MAN IN INDIA

V. STUDY RESULTS
The analytical analysis of “Zat Al-Sovar Fort” based on Propp’s morphological
theory is considered and this story is compared with Propp’s model.
1- Initial situation (a):
G Uhlecse il ) 3 e )
o) o palz il 5 palraoh )
0 68 13 a8 s I s
Lug) s )5S, sy
tT\&u.n u::a u.na‘)\é‘j\u ‘w&b\)a Ce&
Bl U0 Ui spg 50 Lo Ulag

[9]

In these verses, the poet introduces the characters of story and their situation and
makes the audience familiar with the story characters and their features. Although
according to Proppe model, this situation is not a function, it is considered an
important morphological element.

2) Departure (1)
& 0p p SR T 0 o QL
G edIS Qa0 e o
3) .L:}\&_'e e ol g éd&eb\&
1) Qs @360 36510 5 g
(Ibid: 3628-3629)

Three boys of king attempt to take a trip and go to other cities and castles to
visit the estates of father and departure function is considered.

3) Interdiction (y):
Qo t_mtsufn\u Ko iu uﬂ:\a u.uc\t
A s (Ble S50 5 sl
s alo 1dde g e il g
o) Sglaly ad S gl g2
SR T @y & Al Gl
g 1o S Bdge e st !
350 QUi 5 s 1 gk
\ddo \dda J‘U .Jj Al \ducv‘)
05 9 QUEC QUz ol 5 (iB—d 5 Qe
G("‘db &eﬁ\d 9 U‘S‘) S U@y s
(Ibid: 3630- 3634)
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As it is seen, in these verses, king avoids his children to go to this castle on
their way and asks them not to go there as there is only misfortune and difficulty
for them. Here interdiction function is observed.

4) Motivation (mot):

50 Cps=as Dl 3dge z)
L) Gl o oo D o
&30 GpsIla I s s a0
&5 g 3dge Ceesuid Fedil
153dlg 510 a0lez 25 @50
Sl SR 6f ) d Qo poz 5 K33
3o g hachly g3, S g éd‘d
g0 DS 10 agg Ao 15 a3ld
S clsn ) 10 ) Gl E e
LG D60 Ut 2 MU0 0D

(Ibid: 3652- 3656)

The poet defines the reasons and goals of the characters of story leading to the
violation of interdiction of father and going to the castle. He believes that as “IJlco-o
zosuagds d ag”, avoiding the princes to go to castle can encourage them to go there
and if they were not prevented to go, they were not going there to search its secret. In
these verses, the motivation of boy s to go to the castle is defined. According to Propp,

motivations are extra elements not consistent with any function. In Propp model,
motivation is one of the most instable elements of story [4].

5) Violation of interdiction ():
B Soie ACPLS A0
15 dssds s duala cusso shaoe
E30 U0 1) a5 CrsUh S ac)
00305 10 3 e w5300 L))
G o) Bsd Uil az s
Gl e 3dg s pa yues ) sui_!
Toaa 13 g g 3d Q0 )
3 o Gl S 8 5 55
I 1o Bdes ¢ s Alduas spoz 20
ST PTG s S
Uz 1310 Es0 gos e s 0S5
<oz 1510 30 cos olbg Dz s
S0 a5 Ok 5 oS
A 1) g o (g 7 s QB

(9]
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In these verses, the princes disobey the interdiction of father and despite the will
of father and his promise, go to the castle. They see a fort decorated with beautiful
forms attracting the attention of all viewers and the violation of interdiction function
is formed in Propp’s model.

6) Trickery (n):
60 o0 Sl ol o B
G256 3630 Az 5 GRS s
(Ibid: 3758)
&5 D0 A csa o Sosd
JeS D60 D0 ) e gas
oS i 500 20 s Slose s
Slpoo) oz s 5 805 50 Qs
(Ibid: 3759- 3760)

In this section of story, the princes are deceived and are inclined to villainy.
Although they have seen many pretty images, they fell in love with it.

These functions pave the way for villainy function and it can be occurred and as
the real motivation and catastrophe of the story begin with villainy, these functions
prepare the introduction of story.

8,9) Villainy (A), lack (a):
Sor e d F st Bdze st
sy o ) IpalFE 3y gl <«
s Eale A s Salg
ld\?\o B) U‘e‘ﬁ) ls U‘e‘d
o) ) pas s DOREO QoS
I s 3, 360 5 U0 w o
FI0=S0 LT IUE L 9 F 0 L0
Gl oy Jdie 368 5850 s
EUEG a2 ad Uie 3l
&30 &I asS 2 aloos p0l0
(Ibid: 3761- 3765)

Here, princes fall in love with the image and think about the owner of this
image and they also think about how to attain it? Here, the attractive fort deceives
three princes and villainy is occurred and this is the disaster of story. We should
say that the lack and desire of princes to have the daughter of China, creates this
villainy and we observe lack and villainy functions here.

As emphasized by Propp, all stories are not started with misfortune. The hero
searches because of lack and desire. If there is no villainy in the story, it starts with
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desire and lack. According to Propp, villainy and lack are necessary in each story.
Propp defines lack (a) as: One of the family members lack something or desire
something (Propp, 2006).

10) Reconnaissance (g):
3 i pa Taapa ) gl
e S @ g s L el
(Ibid: 3784)
To detect the mystery and the owner of the image, the princes start to search

and discover. They search from one city to another to find the owner of the image
on the wall of fort.

11) Delivery ({):
S S BT SRS
Sia Sy Ll disgs cuas)
e 13 b3 Sk @) spes ek
D1l QY Qi s s st
S GEUE JUS QU ss0 lod sy
a8 U )% 0 o lso
0% 5 TI0 5 E 0 TUS0 SO ) s
D) pSSe @ sl sloue s
s Vs e pud e 32 O D0
ilo el Soaty )y ey
gt AN R adS ) la s
So et e 2 el
(Tbid: 3785-3790)
Here, an experienced old man has delivery man or helper informs the princes
of the mystery of the images. The helper or donor in accordance to Propp is the
one testing the hero and if the hero wins, he gives the hero a magic tool to attain

goal. As the story is not a legend, the helper or donor gives information about the
mystery of image and the conditions to attain goal and helps them.

12) Beginning counteraction (C):
50 @8y 5 slo SCEag Hs
ooge w2 I 1L p0 10 Jpdie g0
Ca) @R 00 5 UadsBE0 LR
1310 s dlh geo Uiaoe
N0 adS ) @l
Do g 53 0elO LRl
(Ibid: 3978- 3980)



652 MAN IN INDIA

After finding about the mystery of the images, the princes discuss with each
other. The brothers go to China to find here to attain their goal. Each of brothers
find something and say something. The brothers are separated and they find a way
to attain their beloved. After this, as the brothers are separated, the story is divided
into three separate moves and then, we analyze each of the moves separately.

a. The analysis of the first move of story (story of the older brother):
1) Lack (a):
10 @860 S 16 1E 510 0
Sloably T e dolso 2o e0
JdIldis Slicela pac e Cplo
o e VB0 pacy 2, I oo
LIED a0 Jso vasss Blé g
SIBE8 0 gD ELIG U
20 IO L Tede 103 GG
J0% L5302 SIG e oG
EOR 20 GGDUE S o )
G S S E LS s gL )
A0 A0 ELG D0 R0 s
00386 D60 s 00ooS a0 us
(Tbid: 4052- 4057)

The brothers were wandering in Takhtgah and other countries in China and
finally the older brother was impatient and due to his desire to attain the beloved,
he decides to go to the court of China king and reveals his secret and informs him,
he can attain the beloved or he is killed.

2) Interdiction (y):
10 25 SO0 GuasT e 2 el
So oSy HIERI E 5l g
00 plp FU DUl o) GpS
a0t 30 60 o gdas s S
T L) S6 IS ERGL
FS0 J36 FI0 Ui B Cues )
(Ibid: 4069- 4070)

Two younger brothers advise the older brother and prevent him and ask him
not to leave them alone and not be separated from them. The brothers emphasize
to use a guider in this way and not to go to the king alone.

3) Violation of interdiction (5):

IO spe Saic § S Iy Gluacs )
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So o)) 0 Sl s (as )
e QI o) a0 p0id loss
S Slad S 530 a0Ed o
=)y )l e QYIS0 50 10 Cplon
Cpdle e g GG I GUlon
e p0 e 10 Ui Se g UG
3,83 5 gloaly Ul ga
(Ibid: 4157- 4160)
The older brother doesn’t listen to the advises and states that he cannot avoid

this and he is impatient and he should go to love. Thus, violation of interdiction
is formed here.

4) Departure (1):
2 Jplo Copoed Sl ¢ ssdilo sole
o) 1dacis!) s alcicsel acile
Qo S0 o s E s Cuos 1D Selo
Ss azld S Sa s I el
103 Tad s Qs s ile s
D99 ol e g g Jes

(Ibid: 4388- 4390)

Again, the princes give advice to the older brother but he is separated from
brothers and they go the court of China king and kiss the earth without his allowance.

(9)5) Defeat
gt gl e D) Cpat gl
e Qo IO S 5 0 ool
P3G AIOSOIO 0 ps S
Olooss e s T8 sows?
GRS pE RSB D LR 2 (e
DD 5 @ o (S pE (3 g

(Ibid: 4613- 4615)

The older brother goes with the king and as the king is so kind, he forgets his
past grief as he attempts to forget the image he fell in love with and his physical love
is turned into spiritual love and he dies as he has no opportunity to heal himself and
he has not forgotten his physical love. The older brother dies and he is buried with
royal tradition. According to Propp’s model, the hero is the winner and despite all
difficulties, he is not defeated and he wins but here, the older prince doesn’t attain

his beloved and loses his life for his beloved. As referred by Molana, he attains the
meaning of beloved and the beloved is divine and real, the hero who wins attains
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the beloved in the form and meaning and we cannot consider the older brother as a
winner and we are faced with a new function called the defeat of hero.

B.The analysis of the second move of story: the story of the middle brother
1) Reconnaissance (g):
Uile 3535 Rach Bl ma gy S It
So 1510 i s 510 o plogs Iom
(ibid: 4633)
After the older brother dies, the younger brother is ill and only the middle
brother is present for the burial of the brother. The king sees him and he acts the

same with the older brother. As he knows the secrete, he pretends to be unaware
and asks for the introduction of the one present at the corpse.

2) Delivery (§): ~
IO @l Jlo coly g s
Y S T CTETRA ULy
(Ibid: 4634- 4635)
The agent introduces the prince.
3) The help of the donor (F)
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(Ibid: 4635-4646)

(Ibid: 4758- 4759)
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In these verses, we are faced with new function as it is in another form in
Propp’s model. As a helper, the king attempts to consider the prince and makes him
familiar with the secrets of divine love. Thus, the middle brother is selected to be
with the king. Based on the inner consider of king, the concurrences are increased.
The prince observes some secrets as thousands of inner secrets as unknown for all
are revealed as he is the slave of the affection of the king. In the model of Propp,
after testing the hero, the donor gives a magician object to attain his final goal. As
the story is mystical, there is no magic object and the help of the donor is as mercy

and the grace.
4) Villainy (A):

(Ibid: 4761- 4767)
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When the prince is full of the grace of king and the holy food comes to him by
the king, he is gradually proud and attempts to disobey “Io Idlooslcs Jsbg s 1o Ul
lug 0™, The prince is proud of his states and says:” I am the king and prince, why
I have lost my control and I have followed him. I am young, I am beautiful, why
should I serve another one. I should take the opportunity for myself. I see all the
divine mysteries, I don’t need to obey the king of China. This pride is the villainy
in the heart of prince and the divine grace is lost.

5) Punishment (U):
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(Ibid: 4770- 4777)

The disobey and ungratefulness damaging the inner part of prince affect the
king and the bright heart of the Chinese king is affected and he believes that the
punishment and reward of all my good deeds were not this disobey. Suddenly, the
grace of the king is finished and no grace is given to the prince. Thus, the king was
sad about the pride of the prince and doesn’t want to pay attention to the prince.

: (0)6) Defeat of Hero
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(Ibid: 4777- 4788)

Later, the prince finds out that all his graces were based on the attention of the
king and now disobey has destroyed grace, he is regretful and cries but it is late
and he can not return to his initial state. The story of the prince is like the story of
Adam who was sent from heaven to the earth. Although God forgives his sin, he
doesn’t return to his initial position.

Guae S SO Se HES TG s
Co s Ol 2 peldis uss Sy

(Ibid: 4863)

As it is seen, the king doesn’t consider the middle prince and he dies with the
grief of losing the secrets and mercy or attaining his beloved.

c. The analysis of the third move (The story of the younger brother)

The story of this brother is not stated in Masnavi and his final end is stated in
a verse and he attains his beloved in the form and meaning and the main hero can
be considered the younger brother attaining the beloved.

1) Wedding (w):
S0 Gosp Sl x50 o e s
G250 sap 0 o SO s e
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(Ibid: 4874)

The younger brother is not proud and he attains the target, his beloved and this
is the end of story.

The chart of functions of the story “Zat Al-Sovar Fort”

Based on the analysis in this research, we can draw the chart of functions of
the story “Zat Al-Sovar Fort”

l.ay 510
2.e(FAUQatymotdnOAaclC
3. W

Based on the formula in this research, the sequence of the functions of “Zat
Al-Sovar Fort” as a three-move story is defined as follows:

Initial situation, departure, interdiction, motivation, violation of interdiction,
trickery, complicity, villainy, lack, Reconnaissance, delivery, Beginning
counteraction.

The story of the older brother: Lack, interdiction, violation of interdiction,
departure, defeat.

The story of the middle brother: Reconnaissance, delivery, help of the donor,
villainy, punishment, defeat.

The story of the younger brother: attaining beloved

As it is observed, in this narration, functions don’t follow the sequence of
Propp. Indeed, as the story doesn’t consist of struggle, battle and difficult task, the
narration is not considered in three first sets of sequences of Propp function and it
should be in the final set. This is a mystical story not legendary and as the narration
is not defined with details, the story is general and the story is not complete. Most
of the functions are not seen in this story. We can say, the chart of sequence of
functions cannot be in any of the required classifications of Propp.

The description of the characters in the story “Zat Al-Sovar Fort” based on
the view of Propp:

As it was said, Propp (79:1968) classified the characters in the stories in seven
broad groups to describe the story characters:

a. Characters in the first move of “Zat Al-Sovar Fort” story

Hero: Princesses. The older and middle brothers are victim heroes and the
younger brother is the real hero of story.

Helper: In this story, there are two helpers giving information to the heroes to
help them and eliminate the probable risks as follows:

1. The father king gives information of the risks of Zat Al-Sovar Fort and
avoids them to go there and he is the helper, avoider and the one giving interdiction.

2. The wise old man revealing the mystery of Zat Al-Sovar Fort and makes
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the heroes aware that finding the owner of this image is not possible and the king
of china keeps her away from everyone.

Villain: The daughter of Chinese king

b. Characters in the second move of Zat Al-Sovar Fort

Hero: Prince (middle brother): This hero is the victim hero defeating at the end.

Villain: The pride of the middle king, internal villainy avoiding the hero
achieving the target and he is destroyed.

Helper: The Chinese king is the helper in this story and he attempts to give
information to the prince about the divine secrets and he attains the divine beloved.
He is the guider for the prince.

c. Characters in the third move of “Zat Al-Sovar Fort” story

Winner hero: He is the younger prince, he attains the beloved and target in the
form and meaning.

The chart of moves of “Zat Al-Sovar Fort”
In the chart of moves, in “Zat Al-Sovar Fort”, we can have:

Y e 1
%] € %] a

Based on the above chart, we can say the move chart of “Zat Al-Sovar Fort”
narration is completely consistent with Propp’s model. As the narration of a story
is three-move and it is of complex and first type stories, we can say, “Zat Al-Sovar
Fort” in Masnavi is complex three-move narration, first type. The story begins with
the departure of princes and it is not ended and the prince brothers are separated.
The move of the older brother is started and ended, then the story of middle brother
is started and ended. The story of the younger brother as the main hero of story
is not completed at the continuance of the first move of story and it is ended. We
can conclude that the type of moves in “Zat Al-Sovar Fort” is consistent with the
move model of Propp.

VI. Conclusion

Based on the studies, we can conclude that “Zat Al-Sovar Fort” is mostly consistent
with the morphological model of Propp and most of functions of Propp are seen in
this story. Although their definition is different from that of Propp’s, this is due to
the different genres of stories. “Zat Al-Sovar Fort” story is a mystical story but the
stories of Propp are Russian legends. Thus, we are faced with two functions with
new definition. First case of function is the defeat of hero and despite the model of
Propp in which the hero is the winner always, the hero is defeated sometimes. In
this story, the donor doesn’t give a magic object to the hero and the heroes are aware
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of the secrets by the information and words and they can have some information
about the conditions and problems and his can help them.

Another important point is that in Propp’s model, reconnaissance is performed
via villain but in this story, reconnaissance is occurred via the heroes of story.

In this story, villainy and lack are interrelated, it means that the desire and lack
of princes to beloved lead to villainy.

Another important point is that it is different with Propp’s model, sequence of
functions is different. According to Propp, although all functions are not in each
story, the functions are in definite order in all stories and they are manifested based
on specific sequence. In this story, we don’t see the required sequence of Propp.
According to Propp, interdiction, violation of interdiction, reconnaissance, delivery,
trickery and complicity are the initial functions and they are revealed before the
rest of functions. In this story, departure is occurred before interdiction and trickery
and villainy and lack are occurred before reconnaissance.
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